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2. Satz Marcia funebre
Adagio assai (= 06-72)

Sinfonie Nr. 3

Es-Dur/EP major (,Eroica®)

L. van Beethoven
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Sinfonie Nr. 6
F-Dur/F major (,,Pastorale®)
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*) In der Praxis wird oft verlangt, dafl der 1. Oboist den
2. Oboenpart sofort anschlieft (Takt 12 entspricht Takt 89).

3. Satz Scherzo
Trio

Allegro vivace [ d - 126 ]
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the second oboe part (bar 12 equals bar 89).
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Die verkaufte Braut
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Vivacissimo [ d = 138]
= /\>/—\ = = e i
< 62 0 2 o P e 2 efe o of
/ gF FFFFoP ZoPfPe? Zifofsrf
Xt r—Vv I ]
T~
\“\,/ 1
[
-
4 Frere,
v O | & ——— =
L{'\/ } | _‘ o
i fz non legato
Sfe 8 .sf s.f
95 % * _‘ i g " < 5. . 2 » , .
5 [95] o - e £ o o P oo L -
Zz 5 = 7 T T
7 Py ——
¢ mf’ crescendo
® 3 N . . "" /‘\
. & . = . - e - — ¢
: ““ o o @ o ® - F"— & ":" “ /\
S, | | N
e : -
1:3 _— ﬂ. -Sf ,f Stf
& o *
;’l $ > N @ . o o
e £ ‘ : ==
) P : ;
[108
>/\4. - i # 170r P;ﬂ/\@/\ AR
2?{ e B e EE T 7 = :
\ I = ] — i | 7
Py § , 3 L
p< o sf if if
[172
- — i . 2
4 F i d ® ® ! :
Z 5 1 i i ] y 3 /4
17s 1 | : ] 3 7
= | —@ &L 3
° Sf & E
221
! h — = o F—_
P = 3 e
) I I I n fosl = 1
S ———)
s of ~ —
225
f,tt_—,! ) i ! —
= ] — ¥y = 7
o et so"s —
o e ] @ Lgf
1. Akt 4. Szene
Quartett (,,Seht, da kommt sie*)
Allegro moderato [J 2104
A
p - T W s .
75 , 1 & @ @ :
r— — == e ’ .
- 3 — —
: of P — —
L—‘EB‘ == M//\ M
S 4 : T : ﬂ? ﬁ,f o
f~—&— f ] . -~
¢ ey, [ S— e
= - AV
G
; . | —— 15‘ f = | - 7\ [
b —— =1 & oo & 15~
o v i - 1 . I
e p AN l 1
<
Edition Peters 31640




Die seidene Leiter

Ouverture Gioacchino Rossini
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